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FOREWORD 

The  study  of  Canadian  Art  History  being  still  in  its  infancy,  the  present 
show  makes  no  claim  as  a  definitive  survey.  It  had  two  purposes  in  being. 
First  it  was  intended  to  be  a  good  will  exhibition,  seeking  to  further  an 
understanding  between  Canada  and  the  United  States  by  bringing  the  best 
of  the  creative  work  done  in  Canada  to  this  country.  In  doing  this  it  had 
been  a  second  hope  to  show  parallel  trends  in  the  two  countries  and  the 
common  interchange  of  ideas  between  them.  There  are  a  few  instances, 
beginning  first  with  the  late  18th  century,  in  which  artists  have  been  known 
to  have  worked  with  equal  success  in  both  countries.  Many  of  them,  we 
suspect,  travelled  and  worked  up  the  Hudson  and  Lake  Champlain,  following 
in  early  times  the  historic  gateway  which  reached  the  richer  cultural  centers, 
Montreal  and  Quebec,  Philadelphia  and  New  York,  on  either  side  of  the 
border. 

The  span  of  Canadian  art  is  far  greater  than  that  in  our  country,  extend- 
ing back  as  it  does  to  the  remarkable  school  for  the  development  and  training 
of  artists  and  craftsmen  in  the  new  world  established  by  the  far  seeing 
planner,  Bishop  Francois  Montmorency  de  Laval  at  Cap  Tourmente  above 
Quebec  in  1668.  The  original  buildings  of  this  colony,  still  standing  today, 
are  a  reminder  of  an  art  heritage  continuing  for  nearly  three  hundred  years. 
Of  the  early  artisans,  painters  were  naturally  few  and  talent  was  largely 
employed  in  the  decoration  and  embellishment  of  churches. 

Painters  in  our  country  have  been  far  more  numerous,  probably  because 
of  the  larger  number  of  inhabitants  in  the  United  States.  One  suspects, 
however,  that  in  the  proportion  of  artists  to  the  population,  Canada  might 
be  found  to  lead.  Certainly  the  quality  of  the  work  produced,  as  shown  by 
this  exhibition,  merits  Canadian  artists  more  serious  consideration  and  study 
by  the  people  in  the  United  States  than  they  have  received  in  the  past. 

The  first  lengthy  historic  study  of  Canadian  art  was  probably  the 
exhibit  planned  for  the  Tate  Gallery  in  London  in  1938.  This  had  been 
preceded  by  a  Canadian  section  in  the  British  Empire  Exhibit  in  London 
in  1924  and  1925,  followed  by  a  show  of  Canadian  art  at  the  Jeu  de  Paume 
in  Paris  in  1927.  These  exhibits  were  limited  in  that  painters  subsequent  to 
1900  were  strongly  predominent.  In  1945  the  first  exploratory  show  of  the 
history  of  Canadian  art  with  a  greater  representation  of  the  earlier  painters, 
was  brought  together  in  Toronto  by  Martin  Baldwin  with  the  aid  of  his 
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fellow  Canadian  museum  directors  of  Ottawa,  Montreal  and  Quebec.  With- 
out this  great  pioneer  showing  of  Canadian  painting,  the  present  selective 
exhibit  would  not  have  been  possible.  Thirty-seven  examples  from  there 
were  chosen  by  the  writer  to  form  the  nucleus  of  the  Albany  show,  roughly 
one-third  of  the  early  section  of  this  exhibit  and  two-thirds  of  the  later 
section. 

A  background  knowledge  of  our  own  American  art,  and  fifteen  years 
of  passing  acquaintance  with  Canadian  art  and  artists,  was  a  great  aid 
in  analyzing  the  Toronto  show.  There  were  phases  in  the  past  history  of 
painting  in  the  United  States  that  did  not  seem  to  have  corresponding 
representation  there.  A  further  study  of  the  collections  in  Canadian  museums 
and  galleries,  and  of  many  churches,  convents  and  monasteries  through 
Quebec  Province,  and  of  private  collections,  revealed  the  other  examples 
to  help  complete  the  present  show. 

We  could  not  have  had  it  without  the  friendly  willingness  of  those 
who  lent  works  to  the  exhibit.  There  is  a  list  of  the  lenders  elsewhere  in 
the  catalog.  Generous  advice  and  help  was  given  by  Martin  Baldwin, 
Robert  H.  Hubbard,  H.  O.  McCurry,  Paul  Rainville,  by  Louis  Carrier  and 
Gerard  Morisset.  The  latter  has  written  an  introduction  for  the  exhibit, 
written  originally  in  French  and  included  here  in  English  in  the  translation 
provided  by  Louis  Carrier.  To  Mr.  Carrier,  indeed,  the  writer  owes  a  special 
debt  for  his  enthusiastic  help  in  many  ways,  in  creating  opportunities  to  see 
paintings  not  otherwise  available,  and  helping  to  assemble  them  after 
selection  was  made.  There  is  a  particular  debt  too  for  a  pleasant  and 
exhausting  fortnight's  trip  through  Quebec  Province,  on  both  sides  of  the 
St.  Lawrence. 

The  Hon.  Ray  Atherton,  American  Ambassador  to  Canada,  the  Hon. 
North  Winship,  the  American  Consul-General  in  Montreal,  Bertel  E.  Kuni- 
holm,  Esq.,  formerly  American  Consul  in  Quebec,  and  J.  Graham  Parsons, 
Esq.,  Assistant  Chief,  Division  of  British  Commonwealth  Affairs  of  our 
State  Department,  helped  to  make  this  study  a  more  pleasant  and  profitable 
one. 

To  William  H.  Coverdale,  and  his  curator  in  charge  of  collections, 
May  Cole,  both  Mr.  Carrier  and  the  writer  owe  a  debt  for  hospitality  at  the 
Manoir  Richelieu  and  Tadoussac. 

The  physical  handling  of  the  show — bringing  paintings  from  Canada 
to  the  United  States — entailed  numerous  problems.  These  were  greatly 
facilitated  by  the  help  of  Paul  Rainville  and  the  Musee  de  la  Province, 
Quebec,  Louis  Carrier,  the  Art  Association  of  Montreal,  the  National  Gallery 
of  Canada,  Ottawa,  Martin  Baldwin  and  the  Art  Gallery  of  Toronto.  In 
Albany  matters  were  made  smoother  with  the  help  of  James  G.  Perkins, 
Joseph  T.  Cummins,  Deputy  Collector  in  charge  of  the  U.  S.  Customs,  Port 
of  Albany,  and  his  assistants,  George  Blauvelt  and  Edward  Morgan. 


The  catalog  could  not  have  been  published  but  for  a  generous  financial 
grant  by  an  anonymous  citizen  of  our  country,  a  friend  of  the  arts  who 
wished  thereby  to  further  the  cause  of  international  understanding  between 
Canada  and  the  United  States.  The  active  interest  of  the  Honorable  Hugh 
D.  Scully,  Canadian  Consul-General  in  New  York  City,  has  been  of  great 
encouragement.  I  want  also  to  express  my  gratitude  for  the  help  which 
my  colleague,  Robert  G.  Wheeler,  gave  by  his  work  on  this  catalog. 

The  preparation  of  this  exhibit  has  been  a  most  rewarding  experience. 
We  are  sure  there  will  be  many  more  such  surveys  of  Canadian  art  and 
future  writings  on  this  subject  may  well  show  the  exhibit  to  have  the  short- 
comings generally  common  to  a  beginning  effort.  Studies  on  both  sides 
of  the  border  of  our  past  artists,  individually  or  in  groups,  by  newer  scholars 
in  the  field  should  certainly  in  time  show  many  more  ties  between  our  two 
countries. 

JOHN  DAVIS  HATCH,  Jr. 
Albany,  January  30,  1946. 


Lenders  to  the  Exhibit 

The  Antiquarian  and  Numismatic  Society,  Chateau  de  Ramezay,  Montreal 

Archives  du  Seminaire,  Quebec 

The  Art  Association  of  Montreal 

The  Art  Gallery  of  Toronto 

L'  Hotel-Dieu,  Quebec 

La  Basilique,  Quebec 

Le  Monastere  des  Ursulines,  Quebec 

McCord  National  Museum,  McGill  University,  Montreal 

Musee  de  la  Province,  Quebec 

Musee  de  l'Universite  Laval,  Quebec 

The  National  Gallery  of  Canada,  Ottawa 

The  Ontario  College  of  Art 

La  Paroisse  de  Notre-Dame  des  Victoires,  Quebec 

The  Royal  Ontario  Museum,  Toronto 

also  the  following  individuals  : 

Harry  McN.  Bland,  Esq.  The  Rev.  fimile  Filion 

Paul-£mile,  Borduas,  Esq.  Commandeur  Alfred  La  Rocque 

Dr.  and  Mme.  Romeo  Boucher  Alfred  LaLiberte,  Esq. 

Louis  Carrier,  Esq.  Dr.  F.  O.  MacCallum 

Mme.  Hertel  de  Rouville  H.  O.  McCurry,  Esq. 

Mme.  Pierre  Duhamel  Mrs.  R.  Millman 

Dr.  Paul  Dumas  Miss  Jori  Smith 

Mr.  and  Mrs.  S.  F.  Duncan  Victor  Spark,  Esq. 

Dr.  Max  Stern 
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AN  ESSAY  ON  CANADIAN  PAINTING 

By  GfiRARD  MORISSET 

Fellow  of  the  Royal  Society  of  Canada 
Director  of  the  Inventaire  des  Oeuvres  d'Art  of  the  Province  of  Quebec 

The  story  of  Canadian  painting  begins  with  our  early  explorers.  These 
men  of  universal  culture  knew  as  well  how  to  sketch  the  animals  and  the 
scenery  they  looked  upon,  as  to  describe  in  their  straightforward  way  the 
boundless  countries  which  they  discovered.  Such  was  Samuel  Champlain 
whose  sixty-two  drawings,  touched  up  in  water  colors,  now  at  the  John 
Carter  Brown  Library  at  Providence,  reveal  both  his  remarkable  spirit  of 
observation  and  his  eye  for  the  harmony  of  colors. 

For  a  long  time,  until  about  1665,  painting  in  Canada  was  an  importation 
in  the  service  of  religion,  either  to  decorate  the  churches  and  convents  of 
the  young  French  colony,  or  to  impress  the  Indians  whose  conversion  to 
Christianity  was  so  desired.  After  1665,  undoubtedly  many  French  pictures 
were  still  brought  in ;  but  from  then  on  New  France  had  its  painters.  Some 
of  these  were  self-taught,  such  as  the  Jesuit  Pierron  who  terrified  his 
catechists  with  pictures  of  Hell,  or  the  Abbe  Pommier  who  was  a  portrait 
painter;  others  were  rather  professional  artists,  such  as  the  Abbe  Guyon, 
the  first  painter  born  in  the  land,  whose  early  death  cut  short  a  promising 
career;  and  the  Recollet  Frere  Luc  who,  before  entering  religious  life,  made 
the  "voyage  to  Italy"  and  for  a  long  time  frequented  the  studios  of  Paris. 
These  painters  were  churchmen  and  they  devoted  themselves  to  religious 
painting  in  a  way  that  was  normal  in  a  society  which  was  almost  a  theocracy. 
Until  the  end  of  the  century,  those  who  apply  themselves  to  painting — with- 
out, however,  leaving  works  of  any  importance — are  ecclesiastics :  Chauche- 
tiere,  Drue,  and  Leblond  de  la  Latour. 

The  18th  century  opens,  remarkably,  with  a  group  of  craftsmen  who 
learn  to  paint  without  masters.  At  a  time  when  our  masons,  our  sculptors 
in  wood,  our  wrought-iron  workers,  and  our  silversmiths,  are  all  submitted 
to  long  periods  of  apprenticeship,  our  painters  grind  their  poor  pigments 
and  lay  out  their  canvases  without  having  really  learned  anything  of  their 
difficult  craft.  They  are  improvisors.  The  paintings  of  Pierre  Le  Ber  (1707), 
the  portraits  of  Michel  Dessaillant,  and  the  compositions  of  Paul  Beaucourt, 
despite  their  qualities,  have  hardly  escaped  the  ravages  of  time.  Only  one 
artist  is  an  exception,  Pere  Franqois.  This  Recollet  Frere  Luc  apparently 
studied  his  art  for  a  long  time.  In  the  execution  of  his  work  he  relied  on  a 
technique  sufficient  to  insure  its  conservation.  And  there  is  a  certain  pleasant 
freedom  in  the  subjects  he  treats. 

The  change  of  allegiance  in  1763  altered  little  the  state  of  Canadian 
painting.     For  the  space  of  twenty  years,  it  is  very  limited  in  scope.    There 
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are  only  some  anonymous  portraits,  and  some  religious  pictures  by  a  certain 
Wolff,  painted  with  a  heavy  and  pasty  hand.  But  the  generation  of  1785, 
while  of  a  manual  dexterity  of  wide  diversity,  included  painters  who,  one 
might  say,  re-invented  painting,  and  who  manifested  much  vigorous  sim- 
plicity of  drawing  and  sobriety  of  colors.  I  am  not  referring  here  to  Francois 
Beaucourt,  son  of  a  self-taught  painter,  who  studied  his  art  in  Paris  and 
Bordeaux  and  whose  work  recalls,  by  its  virtuosity  of  technique  and  the 
warmth  of  its  tones,  the  oily  and  ambered  paintings  of  the  pupils  of  Fragonard. 
I  am  referring  rather  to  the  other  painters  of  this  happy  period.  One  of 
them,  Francois  Baillairge,  at  once  architect,  sculptor,  and  painter,  attended 
the  Royal  Academy  at  Paris  from  1778  to  1781,  and  brought  back  to  the 
Canadian  school,  if  not  the  fragile  grace  of  the  Louis  XVI  style,  at  least  a 
sort  of  sober  classicism,  tempered  with  what  seem  to  us  bizarre  harmonies 
and  not  too  unpleasant  awkwardnesses.  The  other,  Louis  Dulongpre,  a 
veteran  of  the  American  War  of  Independance,  settled  in  Montreal  in  1784, 
painted  portraits  of  his  friends  of  the  Theatre  de  Societe,  and  really  devoted 
himself  to  painting  only  after  he  had  achieved  successes  as  brilliant  as  they 
were  unexpected.  The  dominant  feature  of  his  painting  is  a  solid  and  healthy 
realism  which  neglects  the  picturesque  in  execution  in  order  to  apply  itself 
rather  to  the  character  and  to  the  physionomic  particularities  of  his  sitters. 
But  his  church  paintings  rarely  attain  the  same  realistic  fervor,  though  they 
are  characterized  by  smooth  painting  and  reasonable  correctness.  The  other 
painters  of  this  generation  are  artists  by  chance.  The  Abbe  Aide-Crequy, 
saddled  with  the  task  of  administering  the  large  parish  of  Baie  Saint-Paul, 
died  young  after  learning  to  paint  by  himself  in  the  rare  leisure  of  his 
ministry.  Louis-Chretien  de  Heer,  an  Alsatian  who  landed  in  Quebec  in  1783, 
had  a  similar  experience.  The  first  was  solely  a  church  painter.  Imitating 
the  Bolognese  masters,  he  succeeded  in  accomplishing  the  tour  de  force  of 
achieving  excellent  rustic  painting,  such  as  the  Annunciation  of  l'lslet  (1777). 
The  other  limned  realistic  portraits  from  an  almost  monochrome  palette  and 
painted  large  religious  pictures  in  the  style  of  the  Grand  Siecle  like  the 
Saint  Louis  of  the  church  of  Vaudreuil  (1792). 

To  sum  up,  the  Canadian  school  of  this  period  has  progressed  quite 
far  from  its  starting  point.  Beginning  with  the  pleasant  classicism  of  Frere 
Luc  and  the  artists  of  his  time,  because  of  the  lack  of  contemporary  masters 
and  of  artistic  atmosphere  it  quite  normally  attained  the  state  of  a  rustic 
or  peasant  art — quite  rough  and  profoundly  realistic— presenting  itself  in 
the  guise  of  sombre  pictures  painted  with  some  heaviness  but  rarely  indiffer- 
ent in  interest  or  technique. 

This  state  of  things  might  have  continued  for  a  long  time  if  there  had 
not  occurred  at  the  end  of  the  18th  century  a  demographic  incident,  limited 
it  is  true  in  its  effects  but  more  important  than  is  usually  realized.  In  1793, 
there  landed  at  Quebec  some  priests  driven  from  their  country  by  the  French 
Revolution.  At  first  there  were  but  three.  The  following  year,  and  until 
1802,  many  others  leave  England  for  Canada — in  all  nearly  fifty.  Generally, 
they   favor  sumptuousness  in   religious  ceremonies.     Their  eyes  still  carry 
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in  memory  the  elegances  of  the  Louis  XV  style  which  had  impressed  them 
as  children.  Naturally,  pictures  occupy  an  important  place  in  the  decoration 
of  their  churches.  From  this  tendency  towards  decoration  there  arises  a 
profound  impulse  to  develop  the  culture  of  the  arts,  an  impulse  which  begin- 
ning with  this  handful  of  ecclesiastics  soon  reaches  the  whole  of  the  popula- 
tion. It  is  the  golden  age  of  artists — architects,  wood  sculptors,  silversmiths, 
painters — overloaded  with  orders,  richly  paid  by  parishes  whose  coffers  have 
been  filled  by  years  of  abundance.  Were  Canadian  painters  prepared,  one 
may  ask,  to  produce  so  much  and  so  fast?  Not  at  all.  But  the  same  exiles 
who  launched  this  movement  in  painting  also  supplied  the  models.  In  1816, 
the  elder  Abbe  Desjardins  shipped  from  Paris  to  Quebec  some  hundred 
pictures  taken  from  Paris  churches,  illustrating  the  development  of  French 
painting  from  Simon  Vouet  to  Menageot.  It  is  in  restoring  and  in  copying 
these  canvases  that  Joseph  Legare  and  Antoine  Plamondon,  Jean-Baptiste 
Roy-Audy  and  Louis-Hubert  Triaud,  Francis  Matte  and  Yves  Tessier,  learn 
intimately  the  technique  of  church  painting  and  the  various  pictorial  styles 
of  the  previous  two  centuries. 

At  the  period  we  have  now  reached  the  Province  of  Quebec  is  no 
longer  the  only  one  in  Canada  to  cultivate  the  arts.  For  some  years  already 
the  Maritime  provinces  and  Ontario  have  awakened  to  painting.  Much  later 
the  Western  provinces  will  follow  the  same  movement,  accelerating  it  some- 
what as  if  to  make  up  lost  time.  The  topographic  water  color  now  being 
in  style,  it  is  this  kind  of  painting  that  first  appears  in  the  rest  of  Canada. 
In  1759,  Richard  Short  and  Hervey  Smith  occupy  their  spare  time  in  drawing 
and  painting  Halifax  and  its  environs,  before  going  on  to  Quebec  to  sketch 
on  the  spot  the  misery  of  Quebec  in  ruins.  It  is  therefore  an  era  of  water 
colorists  which  opens.  Canadian  painting  owes  so  much  of  its  qualities  of 
precision  and  of  freshness  to  these  artists  that  it  is  but  right  that  a  few 
words  be  devoted  to  them. 

I  would  enlarge,  if  I  had  the  time,  on  the  work  of  a  Parkyns  or  a  Peachy, 
on  the  works  of  some  holidaying  amateur,  or  on  the  elegant  scenic  paintings 
of  the  surveyors  who  occasionally  sketched  in  water  colors.  In  this  class 
two  names  make  one  forget  the  others:  George  Heriot  and  James  Pattison 
Cockburn.  The  work  of  the  second  concerns  itself  almost  entirely  with  the 
Province  of  Quebec;  that  of  George  Heriot  comprises  scenes  of  Upper  and 
Lower  Canada.  The  exactness  of  their  drawing  and  the  freeness  of  their 
style  make  their  water  colors  works  of  art  as  well  as  purely  historical 
documents. 

The  first  artists  of  Ontario  are,  I  believe,  Lady  Simcoe  who  sketched 
constantly  while  travelling,  and  Wilhelm  Berczy,  leader  of  the  German 
colony  at  Markham  (1792)  and  painter  of  portraits  and  church  pictures. 
Like  a  few  others  of  the  same  period  and  of  the  following  era,  they  were 
in  fact  tourists  crossing  the  country — persons  curious  about  everything, 
noting  their  visual  impressions  in  their  precious  sketch  books  and  revealing 
to  us  in  this  way  the  Canada  of  other  days  in  its  immensity  and  its  silent 
solitude,  in  the  gentle  manners  of  its  colonial  homes  and  the  grandeur  of  its 
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virgin  scenery.  Such  is  the  career  of  the  artists  named  above  and  of  a  large 
number  of  others — Agnes  Fitzgibbon,  Anna  Jameson,  Richard  Coates,  James 
Hamilton,  John  Grant,  Bainbridge  .  .  .  The  best  known  of  these  wandering 
artists,  though  not  the  most  talented,  is  William  Henry  Bartlett,  whose 
paintings  are  more  pleasing  than  faithful  to  reality.  Very  much  later  the 
West  had  its  own  illustrator,  the  able,  fecund  and  picturesque  Henri  Julien. 

Among  these  travellers  there  are  some  who  draw  upon  the  actual  origi- 
nality and  resources  of  the  country  they  visit.  There  are  others  who,  follow- 
ing their  families,  wander  in  some  region  searching  for  an  ideal  country 
of  their  own.  Often  some,  of  one  kind  or  the  other,  decide  to  settle  among 
us.  Who  does  not  know  the  Frenchman  Georges-Theodore  Berthon,  the 
German  Otto  Jacobi,  the  Irishman  Paul  Kane,  the  American  Henry  D. 
Thielcke,  the  Dutch  Jew  Cornelius  Kreighoff  ?  The  first  brought  us  French 
academicism ;  the  second,  the  extreme  precision  and  dryness  of  German 
photographic  paintings ;  the  third,  a  sort  of  romanticism  by  turn  lively  or 
melancholic;  the  fourth,  a  pleasant  facility  and  restful  harmonies;  the  last, 
the  minor  taste  of  the  Dutch  genre  scene,  of  popular  revels,  and  of  common- 
place sunsets.  Each  one  of  these  artists  has  his  own  qualities,  which  it  is 
not  right  to  exaggerate,  and  develops  a  style  to  which  he  fully  contributes 
the  measure  of  his  personality,  and  a  formula  to  which  to  attach  himself  in 
case  of  distress.  All  produced  a  respectable  number  of  varied  works.  A 
few  nursed  their  reputations  and  prepared  their  after-life. — Krieghoff  and 
Kane,  indeed,  are  claimed  by  some  to  be  the  beginners  of  Canadian  Art. 
.  .  .  And  yet,  not  one  of  them  founded  a  school.  During  their  lifetime  they 
had  two  or  three  faithful  imitators  devoid  of  talent;  at  their  death,  their 
art  dissolves  or  remains  somnolent. 

The  same  can  be  said  of  the  numerous  painters  who  came  from  England, 
Ireland  and  the  United  States,  from  Italy  and  Germany,  such  as  Robert  Field, 
James  Duncan  and  John  James,  Pienovi  and  Lamprecht  .  .  .  One  need  not 
be  surprised.  For  more  than  a  good  half  of  the  19th  century  there  are 
occurring  in  Canada  the  same  phenomena  which  are  taking  place  in  Western 
Europe :  pictorial  traditions  are  developing  too  fast  to  have  a  chance  of 
becoming  fixed;  and  in  the  same  generation  the  influences  are  so  varied 
that  they  seem  to  have  no  relation  whatsoever,  in  fact  they  seem  to  develop 
in  sealed  vessels.  The  world  is  living  faster  than  before,  and  to  follow  it 
the  artist  must  triple  his  speed  in  order  not  to  be  outdistanced.  On  the  other 
hand,  none  of  the  foreign  masters  who  settled  in  Canada  possessed  sufficient 
personality  to  attract  hesitant  disciples  to  his  following.  We  must  congratu- 
late ourselves  on  this,  for  otherwise  the  Canadian  school  would  have  shown 
only  a  depairing  monotony. 

Our  painting  develops,  in  a  manner  hardly  perceptible,  from  the  day 
when  our  artists  leave  the  country  to  go  and  learn  their  art  in  Europe, 
especially  in  France.  The  reason  is  this :  beginning  with  the  Second  Empire, 
or  perhaps  a  few  years  earlier,  official  art  teaching  is  stabilized  in  formulae 
accessible  to  all,  and  is  rendered  uniform  to  the  very  degree  in  which  appren- 
tice artists  are  willing  to  accept  the  kind  of  personal  submission  which  is 
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implied  in  uniformity.  In  other  words,  academicism  attained  the  prestige 
of  a  state  religion.  Do  you  want  to  know  to  which  masters  our  artists  flock 
to  perfect  themselves  in  Europe?  To  Paulin  Guerin,  Hippolyte  Flandrin, 
Bouguereau  and  Cabanal,  Benjamin  Constant,  and  Robert-Fleury,  when  it 
is  not  to  the  colorless  Grome  .  .  .  The  dissident  Naturalist  and  Impression- 
ist movements  no  doubt  attracted  the  attention  of  a  few  of  our  students. 
But  on  the  whole  these  remained  faithful  to  the  academic  traditions.  The 
Canadian  school  avoided  perhaps  the  sadness  of  monotony  but  only  to  fall 
into  an  imitation  of  the  European  traditional  schools,  and  therefore  into  the 
correct  and  cold  greyness  of  bourgeois  painting. 

During  the  first  twenty  years  of  our  century,  European  tradition  ran 
its  course  amongst  us  but  broadened  itself  a  little.  From  this  point  it  suffered 
a  few  inroads  upon  its  supremacy.  Some  artists  studied  the  glorious 
unknowns  of  Barbizon ;  others  became  suddenly  enthusiastic  over  Manet  and 
Sisley,  sometimes  over  Monet ;  a  small  number  secretely  admired  Van  Gogh 
and  Gaugin ;  even  the  upholders  of  the  European  tradition  did  not  forbid 
themselves  a  certain  broadening  of  their  doctrines  and  an  ever-widening 
liberty  in  the  wielding  of  their  brush  and  in  the  justaposition  of  their  colors. 
Sometimes  a  violent  reaction  manifested  itself  in  a  group  of  young  impatient 
painters,  or  in  some  vague  critic  almost  devoid  of  readers.  About  1915, 
this  tendency  expressed  itself  clearly  in  the  incomparable  artist,  James 
Wilson  Morrice,  and  in  the  uneven  but  vigorous  painter,  Marc-Aurele  Fortin. 
It  found  further  expression,  in  a  self  assured  manner,  among  the  members 
of  the  Group  of  Seven,  whose  pictorial  self-expression  runs  all  the  way 
from  the  decorative  sumptuousness  of  Tom  Thomson  to  the  cold  aridity 
of  Lawren  Stewart  Harris. 

But  the  true  reaction  against  that  we  must  call  academicism,  for  lack  of 
a  better  term,  is  the  one  in  which  we  now  find  ourselves  living.  It  is  too  soon 
to  claim  that  it  will  help  us  reach  the  end  of  imitation.  But  we  must  agree 
that  this  present  reaction  is  full  of  vitality,  of  brave  effort  and  of  insufferance, 
and  that  it  combines  in  a  forward  movement  a  pleiad  of  artists  of  robust 
talents  whose  work  is  already  much  more  than  a  mere  promise. 
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The  18th  Century:  Nouvelle  France 

Canada  Before  the  Treaty  of  Paris 

1.  Ex-Voto  de  l'Ange  Gardien. 

Artist  unknown. 

Oil  on  canvas.    46.8"  x  33". 

Lent  by  L'  Hotel-Dieu,  Quebec.    (Inv.  No.  77). 

This  painting  has  hung  in  the  cloister  of  the  Hotel-Dieu  at  Quebec 
since  the  early  years  of  the  18th  century.  According  to  monastery 
tradition,  it  was  painted  in  1707  at  the  entry  into  the  Order  of  Marie- 
Andree  Duplessis,  daughter  of  Georges  Regnard-Duplessis,  treasurer 
of  the  colony  and  seigneur  of  Lauzon.  Born  at  Paris  in  1687,  Marie- 
Andree  did  not  accompany  her  parents  to  Canada  in  1689,  but  followed 
them  in  1702.  Remarkable  in  colonial  society  for  her  beauty  and  culture, 
she  became  an  Augustinian  nun  in  1707,  and  pronounced  her  vows  in 
1708.  According  to  tradition  she  appears  in  the  painting  in  the  guise 
of  the  Archangel  Raphael  guiding  the  steps  of  her  little  sister  Gene- 
vieve. The  sisters  were  greatly  attached  to  each  other,  and  Genevieve 
followed  Marie-Andree  into  the  cloister  in  1713,  the  painting  accom- 
panying her;  since  which  time  the  picture  has  not  left  the  monastery 
until  it  was  borrowed  for  the  present  exhibition.  Mother  Marie-Andree 
Duplessis  de  Ste-Helene,  who  died  in  1760,  was  one  of  the  two 
analists  of  the  Hotel-Dieu,  whose  record  of  the  day  to  day  life  of 
Quebec  is  an  important  source  book  of  Canadian  history. 

v:  Don  Albert  Jamet:  Les  Annates  de  I'Hotel-Dieu  de  Quebec  1636-1716. 
Montreal  1939. 

2.  La  Sainte  Famille  a  la  Jeune  Huronne. 

CLAUDE  FRANgOIS  called   FR6RE  LUC.     (1614-1685). 

Oil  on  canvas.    48"  x  42". 

Lent  by  the  Monastere  des  Ursulines,  Quebec. 

The  Holy  Family  is  here  shown  with  an  Indian  child  with  gold  ear- 
rings and  a  mission  medal  such  as  was  given  to  the  Huron  Indians. 
It  was  undoubtedly  painted  for  the  Ursuline  Convent,  which  held 
classes  for  the  Huron  children  and  taught  them  various  crafts.  The 
landscape  in  the  background  is  of  interest,  suggesting  Cape  Diamond, 
on  which  Quebec  is  located,  with  the  river  in  the  foreground  and  a 
stretch  of  the  Levis  shore  where  the  Ursulines  had  a  fief  or  vasal 
seigniory. 
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Frere  Luc  (Claude  Frangois),  born  in  Amiens,  France,  studied  in  Paris 
and  later,  from  1634  to  1639,  in  Rome.  He  is  reputed  to  have  worked 
on  the  decorations  of  the  Louvre  in  Paris.  He  joined  the  Franciscan 
order  of  Recollets  in  1644.  He  came  to  Quebec  early  in  1670  and  left 
in  1671.  In  this  short  time  he  painted  numerous  religious  pictures, 
superintended  reconstruction  of  the  Recollet  church  and  convent,  and 
left  plans  for  several  buildings  which  are  still  standing,  including  the 
Quebec  Seminary  and  the  Hopital  General.     He  died  in  Paris  in  1685. 

v :   Gerard  Morisset :  La  Vie  et  VOeuvre  du  Frere  Luc.    Quebec,  1944. 

3.  Ex-Voto  l'Aimable  Marthe — Commande  par  le  Capitaine  Maurice  Simonin, 
1747. 

Attributed  to  PAUL  BEAUCOURT. 

Oil  on  canvas.    25.8"  x  32.14". 

Lent  by  the  Paroisse  de  Notre-Dame  des  Victoires,  Quebec. 

A  grateful  captain,  Maurice  Simonin,  when  his  ship  was  in  distress  in  a  high 
sea,  appealed  to  the  Aimable  Martha  and,  as  he  was  saved,  in  gratitude 
had  this  picture  painted  as  a  testimony  which  he  presented  to  his  church 
to  which  it  still  belongs.  This  practice  of  giving  testimony,  common  among 
the  Roman  Catholics  in  the  18th  and  19th  Centuries,  is  still  observed  in 
some  parts  of  the  world  today. 

Beaucourt,  a  sergeant  in  the  Colonial  Troops,  was  a  self  taught  painter 
who,  on  being  discharged  about  1741,  stayed  in  Canada  and  was  employed 
in  the  construction  of  churches,  doing  occasional  painting  for  their  decora- 
tion. His  son  who  followed  after  him  was  Frangois  Malepart  Beaucourt, 
is  also  represented  in  this  exhibition,  see  Number  16. 

4.  Portrait  of  Joseph-Marie  de  La  Corne,  abbe  de  l'Estoile.  (1714-1779). 

By  an  unknown  artist,  ca.  1740. 

Oil  on  canvas.    28.8"  x  23.8". 

Lent  by  the  Musee  de  l'Universite  Laval,  Quebec. 

Son  of  an  army  officer  who  was  a  chevalier  and  King's  Lieutenant  at  Trois- 
Rivieres  in  the  Province  of  Quebec,  Joseph-Marie  de  La  Corne  was  born  at 
Vercheres  in  1714,  was  ordained  priest  at  the  Quebec  Seminary  in  1731, 
and  was  made  a  canon  of  the  Quebec  Cathedral  in  1742.  In  Paris  after  the 
autumn  of  1750  he  became  representative  of  the  Bishop  of  Quebec,  with 
titles  of  Dean  of  the  Chapter  and  Vicar  General.  As  such  he  enjoyed  the 
appointments  of  the  Abbey  of  Maubec  in  Berry,  which  belonged  to  the 
Canadian  Church,  and  later  obtained  the  rich  Abbey  of  l'Estoile  near  Blois. 
At  Court  he  was  known  as  the  Abbot  of  l'Estoile.  He  died  in  1779,  one  year 
after  his  twin  brother  who  was  a  Recollet  frair.  Five  other  brothers  were 
distinguished  army  officers  and  seigneurs  in  New  France. 
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5.  The  Virgin. 

Wood-carving.    Gilt  on  gesso  base. 

Canadian  School,  late  17th  or  early  18th  centuries. 

14.4"  x  4.4". 

Lent  by  the  Musee  de  la  Province,  Quebec. 

As  early  as  1670,  a  school  of  arts  and  crafts  was  in  operation  at  Cap 
Tourmente  on  the  north  shore  of  the  St.  Lawrence  below  the  shrine 
of  Ste-Anne  de  Beaupre.  Bishop  de  Laval,  its  founder,  engaged 
painters,  sculptors,  architects,  and  other  craftsmen  of  Paris  and  Bor- 
deaux, as  teachers.  The  early  wood  sculptors  of  New  France  were 
teachers  or  graduates  of  this  school.  Their  apprentices  transmitted 
to  succeeding  generations  the  original  traditions  which  stemmed  from 
the  French  Renaissance. 

6.  Portrait  of  Jean-Baptiste  Hertel,  Chevalier  de  Rouville  (1668-1722). 

Unknown  Canadian  Artist,  ca.  1712. 

Oil  on  canvas,  25.12"  x  21". 

Lent  by  Madame  Hertel  de  Rouville,  St.-Eustache,  P.  Q. 

Jean-Baptiste  who  became  the  outstanding  Indian  fighter  of  New  France, 
was  born  at  Trois-Rivieres  in  1668,  one  of  a  remarkable  family  of  twelve 
brothers,  all  of  whom  became  officers  in  the  King's  Colonial  Troops,  many 
of  them  dying  in  battle.  He  commanded  the  ruthless  raid  against  Deerfield 
(Mass.)  in  1704,  against  Haverhill  (Mass.)  in  1708,  and  was  second  in 
command  of  the  expedition  against  Northern  New  York  which  resulted  in 
the  retreat  of  the  English  at  Crown  Point  in  1710.  He  later  commanded 
in  Acadia,  and  went  to  France  as  recruiting  officer  for  the  Colonial  Troops. 

In  1714  he  was  granted  the  Seigneurie  of  Rouville  on  the  Richelieu  River 
near  Montreal,  and  was  given  the  Military  Cross  of  St.-Louis.  The  Cross 
being  overpainted  in  this  portrait  fixes  the  date  of  the  painting  as  prior  to 
1714.  It  was  done  undoubtedly  in  New  France  as  a  companion  portrait  was 
made  of  the  sitter's  brother,  Zacharie-Frangois  Hertel,  Sieur  de  la  Fresniere, 
who  never  left  New  France.  Both  paintings  are  owned  by  the  present  head 
of  the  family.  The  costume  is  probably  that  of  an  officer  in  the  King's 
Colonial  Troops,  known  as  les  Troupes  de  la  Marine. 


For  those  interested  in  studying  the  background  of  Canada  before  the  Treaty 
of  Paris  we  recommend  the  following : 

Wrong,  George  McKinnon.     The  Rise  and  Fall  of  New  France.    2v.  New  York, 
Macmillan,  1928. 


17 


NOTE:     SEE  ERRATA  SHEET  FOLLOWING  TITLE  PAGE 


England  to  the  Fore 

The  Half  Century  Following  1763 

7.    Portrait  de  l'Abe  Augustin-David  Hubert,  Cure  de  Quebec  (1751-1792). 

LOUIS-CHRfiTIEN  DE  HEER 
Oil  on  canvas.    26.10"  x  32".    ca.  1788. 
Lent  by  La  Basilique,  Quebec. 

Abbe  Hubert,  born  in  Quebec  in  1751,  was  ordained  in  1774.  He  was 
named  Cure  (parish  priest)  of  Quebec  the  following  year.  Off  the 
Isle  of  Orleans  in  the  St.  Lawrance  during  the  spring  of  1792  he  was 
drowned.  The  boat,  which  contained  thirteen  passengers,  was  cap- 
sized in  a  squall  and  only  two  were  saved.  A  song  written  about 
this  incident  entered  into  the  folklore  of  the  region,  and  is  still  sung 
in  remote  sections  as  a  complainte  or  mourning  song. 

De  Heer,  the  painter,  was  an  Alsatian  who  migrated  to  Quebec  Province. 
In  1784  he  married  Marie  Dufort  of  Montreal  and  remained  in  Lower 
Canada  for  the  rest  of  his  life,  doing  portraits  and  church  paintings.  He  was 
definitely  a  secondary  painter  but  is  one  of  the  few  of  that  period  in  Canada 
whose  name  we  have. 

8.    Portrait  of  General  Sir  Robert  Prescott  (1725-1816). 

WILHELM  BERCZY  (1748-1813). 

Watercolor.    5.4"  x  4.8".    1799. 

Lent  by  the  Archives  du  Seminaire,  Quebec. 

Prescott  came  to  the  new  world  during  the  French  and  Indian  Wars  serving 
successively  from  1757  at  Louisbourg,  as  aide  to  General  Amherst,  and  as  a 
Colonel  in  Wolfe's  army  at  the  Siege  of  Quebec.  During  the  Revolution  he 
was  present  at  the  Battle  of  Long  Island,  in  the  several  engagements  in 
Westchester  County  and  in  the  Battle  of  Brandy  wine.  In  1794  he  led  the 
successful  British  expedition  against  Martinque  and  was  afterwards  ap- 
pointed civil  governor  of  the  Island.  In  1796  he  became  governor  of  Quebec, 
and,  one  year  later,  of  Nova  Scotia  as  well.  He  was  recalled  to  England  in 
1799. 

In  a  letter  from  Quebec,  dated  6th  February  1799,  Berczy  refers  to  this 
portrait,  and  to  others  of  the  General's  wife,  son  and  nephew.  An  outline  of 
the  life  of  Berczy  is  given  under  Number  9  below. 

v:  The  Journal  of  Wilhelm  Barczy.  Rochester  Historical  Society  Publica- 
tions, vol.  22,  1942.  (pp.  141-265). 
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9.    Portrait  of  the  Mohawk  Chief,  Joseph  Brant  (1742-1807). 

Attributed  to  WILHELM  BERCZY.    (1748-1813). 

Watercolor.    5.8"  x  4.12".    ca.  1792. 

Lent  by  the  Archives  du  Seminaire,  Quebec. 

Thayendanegea,  known  as  Joseph  Brant,  was  the  brother  in  law  of  Sir 
William  Johnson,  who  had  him  educated  at  Eleazer  Wheelock's  Indian 
School.  During  the  American  Revolution  as  a  war  chief  he  was  in  Montreal 
as  spokesman  of  the  Mohawks  with  the  Loyalist  forces.  He  was  given  a 
captain's  commission  and  sent  to  England  where  he  was  magnificently  re- 
ceived. Later  he  led  the  Indian  attacks  on  the  Mohawk  Valley  and  into 
Southern  New  York  and  Northern  Pennsylvania.  After  the  war  he 
settled  in  Canada  with  his  Loyalist  Mohawks,  west  of  the  Niagara  River, 
where  the  City  of  Brantford  now  stands. 

Berczy,  born  in  Saxony,  Germany,  went  to  England  in  1790  as  a  colonizing 
agent  for  the  London  Land  Company.  In  1792  he  brought  a  group  of  Ger- 
man settlers  to  New  York  State.  In  1794  he  transferred  them  to  Markham, 
near  Toronto,  and  on  the  failure  of  the  settlement  he  moved  to  Lower 
Canada  with  his  French  wife  and  two  young  sons.  One  of  these,  Charles, 
became  a  Jesuit ;  the  other,  Wilhelm,  became  a  painter.  Berczy  died  in  New 
York  in  1813  on  his  way  to  press  his  claims  against  the  London  Land  Com- 
pany. His  letters  to  his  wife,  from  1798  to  1812,  have  been  in  part  pub- 
lished by  the  Provincial  Archives  of  Quebec,  and  are  full  of  interesting 
details  about  his  sitters  and  the  social  life  of  the  time.  For  another  example 
of  Berczy's  work  see  Number  8  above. 

10.  Portrait  of  Joseph-Louis  Chaboillez,  Notary  of  Montreal  (1766-1813). 

Artist  unknown. 

Pastel.    9"  x  8".    ca.  1795. 

Lent  by  Commandeur  Alfred  La  Rocque,  Montreal. 

This  painting  was  probably  done  by  the  same  hand  as  that  which 
painted  the  similar  Portrait  of  the  Painter  Louis  Dulongpre  (number  12) 
and  the  Portrait  of  Antoine-Olivier  Berthelet  (Number  11). 

Chaboillez  was  a  land  proprietor  and  bearer  of  a  name  after  which 
Chaboillez  Square  in  Montreal  was  named.  His  grandfather  was  a 
famous  fur  trader  and  his  uncle  a  partner  of  the  great  Northwest  Fur 
Company.     The  portrait  of  his  son-in-law  is  Number  11  below. 

11.  Portrait  of  Antoine-Olivier  Berthelet,  Legislative  Councillor  of  Montreal, 
(1798-1872). 

Artist  unknown. 

Pastel.    9"  x  8".    ca.  1812. 

Lent  by  Commandeur  Alfred  La  Rocque,  Montreal. 
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Berthelet  was  a  young  officer  in  the  war  of  1812.  This  portrait, 
according  to  family  tradition,  was  done  when  the  sitter  was  fourteen 
years  of  age  and  when  he  first  joined  a  Canadian  Regiment.  He  later 
married  a  daughter  of  Joseph-Louis  Chaboillez  (see  Number  10)  and 
was  the  son  of  Pierre  Berthelet,  whose  portrait  by  Dulongpre  (qv)  is 
Number  17  below. 

The  unknown  artist  who  did  this  pastel  is  probably  the  same  as  the 
one  who  did  portraits  Number  10  and  Number  12.  See  a  further 
note  in  connection  with  the  latter.  Two  of  these  portraits  are  from 
the  collection  of  Commandeur  Alfred  La  Rocque,  of  Montreal,  a  lineal 
descendant  of  the  subjects. 

12.  Portrait  of  the  Painter,  Louis  Dulongpre  (1754-1843). 

Artist  unknown. 

Pastel.    8"x7.4"(m.o.).    ca.  1805. 

Lent  by  the  Archives  du  Seminaire,  Quebec. 

Dulongpre,  born  near  Paris,  was  a  musician,  topographer,  stage  man- 
ager and  portrait  painter.  He  fought  on  the  side  of  the  Colonies 
during  the  Revolution,  and  after  the  war,  in  1783,  went  to  Montreal. 
He  is  best  known  for  his  pastel  portraits,  two  of  which,  of  Pierre 
Berthelet  and  his  wife,  Marguerite  Viger,  Numbers  16  and  17,  are 
included  in  the  present  show. 

This  portrait,  at  one  time  attributed  to  Wilhelm  Berczy  (qv),  is 
executed  in  the  style  common  in  the  English  and  Scottish  academies 
of  the  day.  It  is  similar  to  the  work  of  artists  active  in  this  country, 
notably  Sharpies  and  the  Robertsons.  Two  other  pastel  portraits  in 
this  exhibition,  probably  by  the  same  hand,  are  Numbers  10  and  11 
(above). 

13.  Portrait  of  James  Woolrich,  Merchant  of  Montreal. 

Artist  unknown. 

Oil  on  canvas.    25.10"  x  21.4".    ca.  1780. 

Lent  by  the  Antiquarian  and  Numismatic  Society,  Chateau  de  Rame- 
zay,  Montreal. 

James  Woolrich  was  a  prominent  merchant  of  Montreal  and  Justice 
of  the  Peace.  This  portrait  was  probably  done  about  1780.  One  of 
the  earlier  English  merchants  in  Canada,  Woolrich  probably  was  a 
Loyalist  who  came  from  one  of  our  original  thirteen  colonies.  He 
married  in  Christ  Church,  Montreal,  in  1791  and  lived  in  the  Market 
Place.  In  1819  Doige's  List,  the  first  directory  of  Montreal,  gives 
"James  Woolrich,  dry-goods  merchants,  118  St-Paul  Street".  At  this 
time  Woolrich  was  a  director  of  the  Montreal  Savings  Bank. 
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14.  Portrait   of   Sarah    Napier   Burton,   Wife   of   General    Gabriel    Christie. 
(1737-1803). 

Artist  unknown. 

Oil  on  canvas.    11.8"  x  9.8".    ca.  1795. 

Lent  by  the  Antiquarian  and  Numismatic  Society,  Chateau  de  Rame- 
zay,  Montreal. 

Sarah  Napier  Burton  was  of  a  distinquished  English  family  related 
to  the  Marquises  of  Conyngham.  She  followed  her  husband  to  Canada 
where  he  rose  successively  through  the  grades  from  Lieutenant- 
Colonel  to  General.  He  commanded  the  Royal  American  Volunteers 
and  later  the  60th  Regiment  of  Foot,  as  well  as  the  Garrison  of 
Montreal.  With  wealth  inherited  from  his  own  or  his  wife's  family, 
he  purchased  nine  seigniories  on  the  Richelieu  River  and  on  Lake 
Champlain.  He  died  in  Montreal  in  1799;  his  widow,  who  was 
17  years  younger  than  the  General,  died  four  years  later.  Their 
manor  house  is  still  standing  at  Iberville. 

The  portrait  of  Mrs.  Christie  is  believed  to  have  been  painted  in 
Canada,  as  there  is  no  record  of  her  return  to  England. 

15.  The  Negro  Slave 

FRANgOIS  MALEPART  BEAUCOURT  (1740-1794) 

Oil  on  canvas.    28.8"  x  23". 

s&d  (11),  1786. 

Lent  by  the  McCord  National  Museum,  McGill  University,  Montreal. 

This  brilliant  painting  of  the  Negro  with  still  life  is  supposed  to  have 
been  painted  in  Montreal.  Slaves  in  Canada  were  almost  as  common 
before  1800  as  in  the  Upper  Atlantic  States  of  this  country.  The 
subject  was  a  slave  of  the  artist  and  is  supposed  to  have  been  his 
mistress.  The  fruit  and  the  landscape  behind  both  suggest  this 
picture  to  have  been  painted  in,  or  from  experience  in,  the  West  Indies. 

The  artist,  Francois  Beaucourt,  son  of  the  painter,  Paul  Beaucourt, 
whose  work  is  also  represented  in  this  exhibition  (see  Number  3), 
studied  at  first  with  his  father,  but  was  then  sent  to  study  in  Paris 
and  in  Bordeaux,  where  he  married  a  daughter  of  the  French  painter 
Camagne.  He  again  visited  Europe  from  1772  to  1780,  travelling  as 
far  as  Russia.  In  Canada,  he  followed  his  father  as  a  builder  and 
decorator  of  churches,  but  with  far  greater  success. 

16.  Portrait  of  Marguerite  Viger,  wife  of  Pierre  Berthelet  (17     -1834). 

LOUIS  DULONGPRfi  (1754-1843). 

Pastel.    17.12"  x  15.12".    ca.  1790. 

Lent  by  Commandeur  Alfred  La  Rocque,  Montreal. 
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Marguerite  Viger,  a  cousin  of  Jacques  Viger,  first  mayor  of  Montreal, 
married  in  1779,  Pierre  Berthelet,  a  well-to-do  merchant  and  physician 
of  Detroit  and  Montreal,  see  Number  17. 

For  an  account  of  the  painter  of  this  portrait,  see  Number  12  above. 

17.    Portrait  of  Pierre  Berthelet  (1746-1830). 

LOUIS  DULONGPRfi  (1754-1843). 

Pastel.    17.12"  x  15.12".    ca.  1790. 

Lent  by  Commandeur  Alfred  La  Rocque,  Montreal. 

Pierre  Berthelet  as  a  young  man  practised  medicine  and  engaged  in 
fur  trading  in  Detroit,  Michigan.  He  operated  a  flour  mill,  a  saw 
mill,  a  brewery,  a  bakery,  a  ferry  and  public  wharves  on  the  main 
waterfront  of  Detroit.  He  amassed  a  large  fortune  and  returned  to 
Montreal. 

In  this  exhibition  see  also  the  portrait  of  his  son,  Number  11,  and  his 
second  wife,  Number  16,  and  the  portrait  of  the  painter,  Number  12. 


For  those  interested  in  studying  the  background  of  Canada  during  the  English 
period,  the  half  century  following  1765,  we  recommend  the  following: 
Creighton,   Donald  G.    Dominion  of  The  North:   A  History  of  Canada.     536p. 
Houghton  Mifflin,  1944. 
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The  XIX  Century 

Outcroppings  in  a  Changing  Century 

18.  La  Mere  Marie-Louise-Emelie  Pelletier  de  Saint-Alphonse   (1816-1846). 

ANTOINE  PLAMONDON  (1804-1895). 

Oil  on  canvas.    35.12"  x  28.4". 

s&d  (lr),  1841. 

Lent  by  the  National  Gallery  of  Canada,  Ottawa. 

The  subject  of  this  painting  belonged  to  the  Order  of  Augustines 
Hospitalieres  of  the  Hotel-Dieu  of  Quebec,  famous  hospital  founded 
by  the  Duchesse  d'Aiguillon  in  1636.  The  daughter  of  Pierre  Pelletier, 
a  prominent  merchant  of  Quebec,  Emelie  was  noted  for  her  unusual 
beauty  and  wit.  She  took  the  veil  at  an  early  age,  but  did  not  long 
survive  the  rigors  of  the  cloister,  dying  at  30  years  of  age.  This 
portrait  was  painted  for  her  family,  in  whose  ownership  it  remained 
until  recent  years. 

Plamondon  was  the  teacher  of  Theophile  Hamel  who  is  represented  in 
this  exhibition  by  paintings  Numbers  21  and  22,  and  was  himself  the 
pupil  of  Joseph  Legare  whose  work  is  also  shown  (see  Number  24). 
He  worked  with  Legare  in  1826  and  later  that  year  went  to  Europe, 
where  he  remained  until  1830,  studying  in  Paris  under  Paulin  Guerin. 
Another  painting  by  Palmondon  is  also  shown  here  (see  Number  20). 

19.  Procession  de  la  Fete-Dieu  a  Quebec,  1821. 

LOUIS-HUBERT  TRIAUD  (1794-1836). 

Oil  on  canvas.    29.12"  x  42". 

ns,  nd. 

Lent  by  the  Monastere  des  Ursulines,  Quebec. 

The  procession  is  proceeding  from  the  Basilica  through  the  old  market 
place  of  Quebec.  The  Jesuit  College  at  the  extreme  right  had  by  now 
been  converted  into  barracks  for  English  troops.  The  present  City 
Hall  is  built  on  the  site  of  the  Jesuit  barracks.  The  spire  of  the 
English  Metropolitan  Church  is  over  the  roof  tops  at  the  left.  The 
Basilica  facade  was,  after  the  time  of  this  painting,  re-faced  and  an 
extra  and  smaller  spire  added  at  the  left.  See  another  view  of  the 
market  place  and  Basilica  in  this  exhibition,  Number  26. 

Triaud  war  born  in  London  of  French  parents  exiled  by  the  French 
Revolution.  He  came  to  Quebec  in  1820  and  was  made  teacher  of 
drawing  to  the  Ursuline  Convent.  There  he  painted  this  picture 
which  left  the   Convent  walls  for  the  first   time  for  this  exhibition. 
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20.  Portrait  of  the  Honorable  Amable  Dionne  (1781-1852). 

ANTOINE  PLAMONDON  (1804-1895). 

Oil  on  canvas.    27"  x  22.4".    ns,  nd. 

Lent  by  the  Musee  de  la  Province,  Quebec. 

Amable  Dionne  of  Kamouraska  was  the  wealthiest  merchant  of  his 
day  on  the  south  shore  of  the  St.  Lawrence  below  Quebec.  Each  of 
his  eight  daughters  had  a  princely  dowery,  and  his  two  sons  each  a 
seigniory:  Ste-Anne  de  la  Pocatiere  and  St-Roch  des  Aulnets.  He 
was  a  member  of  Parliament  and  of  the  Special  Council  in  1838. 

For  a  sketch  of  the  artist  see  the  portrait  of  La  Mere  Marie-Louise- 
Emelie  Pelletier  de  Saint- Alphonse ,  Number  18  in  this  exhibition. 

21.  Portrait    of    Leocadie    Bilodeau,    daughter    of    Telesphore    and    Marie 
Maclean. 

TH£OPHILE  HAMEL  (1817-1870). 
Oil  on  canvas.    33.4"  x  28.2".    ca.  1842. 
ns,  nd. 
Lent  by  the  Universite  Laval,  Quebec. 

Hamel  studied  under  the  artist,  Antoine  Plamondon,  represented  in 
this  exhibit  by  Numbers  18  and  20.  From  1843  to  1846  he  visited 
Italy,  France  and  the  Netherlands,  studying  at  the  Academy  of  Saint 
Luke  in  Rome,  and  at  Antwerp.  His  work  shows  the  influence  of 
David.  He  was  unquestionably  one  of  the  most  competent  painters 
in  Canada  of  his  time.  For  another  example  of  Hamel's  work  see 
Number  22,  below. 

No  information  is  available  on  the  subject  of  this  painting  or  the 
Maclean  family. 

22.  Self  Portrait. 

THfiOPHILE  HAMEL  (1817-1870). 

Oil  on  canvas.    21.12"  x  16.6". 

ns,  nd. 

Lent  by  the  Musee  de  la  Province,  Quebec. 

This  portrait  was  painted  in  1843  before  the  artist's  trip  to  Europe. 
For  another  example  of  his  work  see  Number  21  in  this  exhibition. 

23.  Montreal  from  the  Summit  of  Mount  Royal. 

JAMES  DUNCAN  (1805-1881). 

Oil  on  canvas.  13.10"  x  16.10".    ca.  1845. 

ns,  nd. 

Lent  by  Louis  Carrier,  Ste-Anne  de  Bellevue,  P.  Q. 
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Mounts  St-Bruno  and  Beloeil,  two  of  the  Monte-Regian  Hills,  are 
shown  in  the  distance.  St-Helen's  Island  appears  in  the  river,  with 
Notre-Dame  Church,  still  standing  today,  projecting  prominently  in 
the  community.  The  spire  at  its  left  is  St-Gabriel's  Presbyterian 
Church,  since  demolished,  and  beyond  is  the  round  dome  of  Bonse- 
cours  Market  which  is  still  standing  today.  This  painting  was  executed 
about  1845. 

Duncan  was  born  at  Coleraine  in  Ireland,  and  came  to  Montreal  in 
1830,  engaging  as  a  teacher  of  drawing  in  the  Royal  Grammar  School 
of  Montreal  and  later  in  the  McGill  Normal  School.  He  did  a  series 
of  large  panoramic  views  of  Montreal  in  oil  and  this  may  likely  be 
a  study  for  a  larger  work  now  lost.  He  also  did  hundreds  of  water- 
color  views  of  Montreal  and  its  environs,  some  of  which  were  engraved 
for  Newton  Bosworth's  Hochelaga  Depicta,  a  Montreal  guide  book 
published  in  1839. 

v :  E.  Z.  Massicotte :  Bulletin  des  Recherches  Historiques,  vol.  XLVI, 
No.  4,  Levis,  1940. 

24.  The  Artist's  House  at  Gentilly,  P.  Q. 

JOSEPH  LfiGARfi  (1795-1855). 

Oil  on  canvas.    26.14"  x  36". 

ns,  nd.    ca.  1853. 

Lent  by  Madame  Pierre  Duhamel,  Deschambault,  P.  Q. 

Typical  mid-19th  Century  gentleman's  house  in  the  Province  of 
Quebec  with  formalized  French  garden  in  the  front  which  extended 
from  the  house  to  the  road,  generally  about  150  yards.  The  artist's 
mother  and  father  are  in  the  background.  The  others  from  left  to 
right  are:  the  artist's  wife,  Genevieve  Damien,  the  artist,  the  artist's 
sister,  Rosalie  Legare,  his  brother,  Jean-Baptiste  Legare,  holding  a 
nosegay,  and  the  artist's  daughters,  Caroline,  Letitia  and  Celia. 

Legare  was  largely  self-taught.  He  gained  some  knowledge  and 
experience  in  the  restoration  of  the  two-hundred  odd  paintings  sal- 
vaged from  the  French  Revolution  and  brought  to  Canada  by  the 
brothers,  abbes  Desjardins.  His  helper  in  this  work  was  Plamondon, 
then  13  years  old.  Later  Legare  travelled  to  Europe,  and  sojourned 
especially  in  Italy.  This  painting,  exhibited  for  the  first  time,  belongs 
to  his  great  grand-daughter. 

25.  Winter  Landscape. 

CORNELIUS  KRIEGHOFF  (1815-1872). 

Oil  on  canvas.    39"x52". 

s&d  (lr),1849. 

Lent  by  the  National  Gallery  of  Canada,  Ottawa. 
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Krieghoff  travelled  as  an  itinerant  musician  artist  in  Europe  and 
America.  In  the  United  States  Army  for  a  period  he  fought  in  the 
Seminole  War  and  went  to  Canada  in  1840.  He  was  a  genre  painter 
whose  work  has  recently  come  into  prominence  in  Canada  and  who 
has  always  been  a  great  favorite  of  the  English  families  in  Quebec. 
He  lived  for  a  long  time  at  Longueuil,  and  was  later  in  Quebec  work- 
ing and  re-working  his  subject  matter  into  many  canvases.  He  had 
an   enormous   production,   generally   small  pictures. 

v:  C.  M.  Barbeau,  Cornelius  Kreighoff,  Toronto,  1934. 

26.  The  Market  Place,  Quebec. 

Attributed  to  WILLIAM  HENRY  BARTLETT  (1809-1854). 

Oil  on  canvas.    18.12"  x  16". 

i  (11),  nd. 

Lent  by  Victor  Spark,  New  York  City. 

Bartlett,  to  whom  this  it  attributed,  was  an  English  artist  who  visited 
both  Canada  and  the  United  States  doing  a  series  of  now  famous 
views.  He  visited  these  countries  four  times  between  1836  and  1852. 
After  his  American  series,  he  published  a  Canadian  series  for  which 
this  picture  is  supposed  to  have  been  painted. 

This  view  of  the  market  place  and  the  Basilica  of  Quebec  is  painted 
from  the  Jesuit  barracks.  For  another  and  earlier  view  of  the  market 
place,  done  at  an  earlier  period,  see  Number  19  in  this  exhibit. 

v:  W.  H.  Bartlett,  Canadian  Scenery,  illustrated.    2  vols.,  London,  1942. 

27.  Indians  Playing  at  Alcoloh. 

PAUL  KANE  (1870-1871.). 

Oil  on  canvas.    18"x29". 

ns,  nd. 

Lent  by  the  National  Gallery  of  Canada,  Ottawa. 

According  to  Paul  Kane's  Wanderings,  page  310,  the  game  here  shown 
was  Alkollock,  a  game  of  skill  played  by  the  Chuapay  Indians  at  Fort 
Colville,  Washington.  A  small  hoop,  or  ring,  with  six  beads  of  dif- 
ferent colors  is  rolled  to  a  low  barrier.  It  is  followed  by  two  players 
with  slight  spears  having  sharp  bone  points.  As  the  ring  falls  the 
players  throw  their  spears  under  it.  The  beads  in  the  ring  each  have 
a  scoring  value  and  any  touching  a  spear  counts  for  the  spear  thrower. 

Kane  as  a  young  man  came  to  the  United  States  and  was  here  from 
1836  to  1840.  Then  he  went  to  Europe  for  further  study  in  Italy, 
returning  to  his  native  town  of  Toronto  in  1845.  He  then  went  for 
a  tour  of  the  unsettled  Northwest  of  the  United  States  and  Canada, 
travelling  thousands  of  miles  in  the  Rocky  Mountains,  Puget  Sound 
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and  Vancouver  Island,  drawing  the  Indians  and  wild  scenery  which 
he  found.  He  returned  to  Toronto  in  December  of  1848  and  continued 
there  until  his  death,  painting  small  pictures  of  his  Indian  subjects 
for  popular  consumption.  His  experiences  were  recorded  in  the  book 
Wanderings  of  an  Artist,  London,  1858 ;  Toronto,  1925.  His  first  journey- 
was  made  under  the  auspices  of  the  Hudson's  Bay  Company. 

28.  Kee-A-Kee-Ka-Sa-Coo-Way. 

PAUL  KANE  (1810-1871). 

Oil  on  canvas.    29.8"  x  25".    ca.  1848. 

ns,  nd. 

Lent  by  the  Royal  Ontario  Museum,  Toronto. 

Kee-A-Kee-Ka-Sa-Coo-Way,  whose  name  means  "Man  who  gives  the 
War  Whoop",  was  chief  of  the  Crees.  This  picture  was  executed 
around  Fort  Pitt,  Edmundton,  in  January  of  1848.  When  told  by 
Kane  that  his  portrait  would  be  shown  the  Queen  (Victoria),  the 
Indian  changed  his  clothes  to  his  best  attire. 

For  information  concerning  the  artist  see  Number  27,  above. 

29.  Canada  Southern  Railway  at  Niagara. 

Artist  unknown. 

Oil  on  canvas.    30"  x  48". 

ns,  nd.    ca.  1860. 

Lent  by  Harry  McN.  Bland,  New  York  City. 

This  picture  was  painted  for  the  Canada  Southern  Railway,  from 
whose  New  York  office  it  was  acquired. 

The  town  of  Niagara  is  shown  in  the  distance  in  a  view  taken  from 
above  the  falls. 

30.  Portrait  of  W.  J.  White,  K.  C. 

ALPHONSE  JONGERS  (1872-1945). 

Oil  on  canvas.    36"  x  26.4". 

s(ul),nd.    ca.  1898. 

Lent  by  the  Art  Association  of  Montreal. 

The  subject  of  this  portrait,  W.  J.  White,  was  of  a  prominent  family 
which  owned  The  Gazette  of  Montreal,  one  of  the  outstanding  news- 
papers of  Canada.    He  was  also  a  lawyer,  and  died  about  1935. 

Jongers  was  born  in  France  and  studied  art  in  Paris.  Later  he  was 
in  Madrid  for  two  years,  and  he  worked  with  Sargent  in  London. 
From  1896  to  1900  he  lived  in  Canada ;  from  1900  to  1924  in  New  York. 
Since  1924  he  has  lived  in  Montreal.  This  artist,  with  Horatio  Walker, 
also  represented  in  this  show  (Number  31),  enjoys  the  distinction  of 
being  one  of  the  three  artists  of  Canada  represented  in  the  permanent 
collections  of  the  Metropolitan  Museum  in  New  York  City. 
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31.  The  Wood  Cutters. 

HORATIO  WALKER  (1858-1928). 

Oil  on  canvas.    28"  x  38". 

s&d  (lr),  1903. 

Lent  by  the  Musee  de  la  Province,  Quebec. 

Horatio  Walker,  born  in  Ontario,  was  largely  self-taught.  He  made 
several  trips  to  Europe  and  is  the  only  Canadian  painter  who  was  a 
member  of  the  National  Academy  in  this  country.  He  was  a  great 
admirer  and  follower  of  Millet  and  as  a  painter  enjoyed  a  unique 
position  on  both  sides  of  the  border. 

v :  F.  N.  Price.    Horatio  Walker,  New  York  and  Montreal,  1928. 

32.  British  Columbia  Coast. 

C.  A.  L'AUBINI£RE  (d.  1888?). 
Oil  on  canvas.    13"  x  21.4". 
s&d  (11),  1887. 
Lent  by  Dr.  Max  Stern,  Montreal. 

The  artist,  a  pupil  of  Corot  and  Daubigny,  was  a  native  of  France 
who  lived  in  Montreal  for  about  forty  years.  During  the  summer 
he  sketched  in  British  Columbia  with  his  wife,  who  was  the  daughter 
of  an  English  academician.  He  exhibited  frequently  in  London  and 
is  one  of  the  earliest  painters  of  the  British  Columbia  countryside. 

33.  The  Master  of  Northcote. 

SIR  EDMUND  WYLY  GRIER  (1862-        ). 

Oil  on  canvas.    28.2"  x  23.4". 

s&d  (lr),  1911. 

Lent  by  the  National  Gallery  of  Canada,  Ottawa. 

Grier  was  born  in  Melbourne,  Australia,  and  came  to  Canada  in  1876. 
He  studied  in  London,  Paris  and  Rome,  exhibited  at  the  Royal 
Academy,  London,  from  1886  to  1895,  the  National  Academy  in 
New  York,  in  Munich,  Berlin  and  Dusseldorf.  He  has  received  a 
number  of  medals,  and  is  past  President  of  the  Ontario  Society  of 
Arts  of  which  he  has  been  a  member  since  1898.  Sir  Edmund  was 
knighted  in  1935. 

34.  Breakfast. 

ERNEST  GEORGE  FOSBERY  (1874-        ). 

Oil  on  canvas.    21"  x  18". 

s(lr),nd.    ca.  1914. 

Lent  by  the  National  Gallery  of  Canada,  Ottawa. 

Fosbery,  born  in  Ottawa,  studied  at  the  Ottawa  Art  School  and  in 
Paris.     In  1907  he  was  head  of  the  Buffalo  Art  Students'  League  and 
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from  1910  to  1911  was  instructor  of  the  Buffalo  Art  Guild.  He  is  a 
member  of  societies  in  Canada  and  Paris. 

35.  Falls  of  Ste-Anne,  Quebec. 

OTTO  REINHOLD  JACOBI  (1812-1901). 

Oil  on  canvas.    30"  x  23.2". 

s  &  d  (lr),  1865. 

Lent  by  the  Art  Gallery  of  Toronto. 

Jacobi  travelled  in  the  United  States  and  Canada  painting  landscapes 

and   forest   scenes  with  meticulous  care  in  the  Diisseldorf  tradition. 

This  painting  shows  a  definite  relation  to  what  is  commonly  termed 

the  Hudson  River  School  of  this  country.     Born  in  Prussia,  Jacobi 

studied  in  Berlin  and  Diisseldorf.     He  came  to  Montreal  in  1860  and 

travelled  in  the  United  States  and  Canada. 

The    Falls   of   Ste-Anne   are   about   thirty   to    thirty-five   miles   down 

river  from  Quebec,  near  Ste-Anne  de  Beaupre. 

36.  The  Tired  Model. 

PAUL  PEEL  (1860-1892). 

Oil  on  canvas.    40"  x  31.8". 

s&d  (11),  1889. 

Lent  by  the  Art  Gallery  of  Toronto. 

Peel  studied  at  the  Pennsylvania  Academy,  at  the  Royal  Academy 
in  London,  and  in  Paris.  In  1889  his  picture  Life  is  Bitter  was  awarded 
an  Honorable  Mention  at  the  French  Salon  and  his  picture  After  the 
Bath  was  awarded  the  Third  Class  Medal  in  1890  and  was  later  pur- 
chased by  the  Hungarian  Government.  He  visited  Canada  a  short  time 
before  his  death  in  Paris. 

37.  Autumn,  lie  d'Orleans. 

WILLIAM  BRYMNER  (1855-1825). 

Oil  on  canvas.    29.6"  x  40.12". 

s&d  (11),  1903. 

Lent  by  the  Musee  de  la  Province,  Quebec. 

Brymner  was  born  in   Greenock,  Scotland  and  studied  art  in  Paris. 

He  was  head  of  the  Art  Association  School  of  Montreal  for  many 

years.     He  won  medals  at  the  Pan-American  Exhibition  at  Buffalo  in 

1901   and  the  St.  Louis  Exhibition  in  1904.     He  was  elected  to  the 

Royal    Canadian    Academy    in    1886    and    was    President    from    1909 

to  1918. 

38.  Le  Sanctus  a  la  Maison. 

CHARLES  HUOT  (1855-1930). 

Oil  on  canvas.    24"  x  34". 

s  (lr),nd.    ca.  1905. 

Lent  by  the  Musee  de  la  Province,  Quebec. 
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Huot,  born  in  Quebec,  studied  in  Quebec  and  Paris.  He  taught  paint- 
ing at  the  Art  Association  of  Montreal  and  was  the  teacher  of  many 
who  have  since  become  prominent  as  artists  in  Canada. 

This  painting  shows  a  typical  French  Canadian  interior,  with  the 
young  wife  stopping  her  daily  chores  for  a  moment  of  devotion,  the 
afternoon  Sanctus,  probably  about  5:00,  having  just  rung  from  the 
village  church.  The  church  in  the  distance,  seen  through  the  window, 
suggests  it  to  be  on  the  Isle  d'Orleans  with  the  Charlevoix  mountains 
in  the  background. 

v :  H.  Magnan.  Charles  Huot,  artiste-peintre,  officier  de  I  'instruction 
publique.    Quebec,  1932. 

39.  Les  Grandes  Calumets,  Ottawa  River. 

LOUISE  WALDORF  CLARKE 

Oil  on  canvas.    22"  x  33". 

s  &  titled  (11),  nd.    ca.  1860. 

Lent  by  Mrs.  R.  Millman,  Westmount,  P.  Q. 

Louise  Clarke  was  an  amateur  painter  of  some  ability.  She  was  the 
daughter  of  John  Clarke,  a  relative  and  partner  of  John  Jacob  Astor 
and  commander  of  the  second  expedition  to  Astoria,  Oregon,  in  1811. 
Upon  his  return  overland  in  1813,  he  entered  the  service  of  the  Hud- 
son's Bay  Company  in  the  Peace  River  and  Great  Slave  Lake  regions, 
and  later  became  chief  factor  at  Fort  Garry  (Winnipeg),  at  Fort  Pelly 
in  Rupert's  Land  and  at  Mingan  in  Labrador.  His  first  wife  was  an 
Indian  halfbreed  who  died  young  without  children.  His  second  wife 
came  from  Switzerland  and  accompanied  him  to  his  wilderness  posts 
where  all  of  their  eight  children  were  born.  Louise,  the  youngest,  was 
born  in  Labrador  about  1838.  Louise,  and  her  elder  sister  Adele,  lived 
to  a  ripe  old  age,  and  were  noted  in  Montreal  for  their  outdated  dress 
and  manners.  The  Clarke  mansion  stood  for  150  years  at  Sherbrooke 
street  and  Clarke  avenue  in  Westmount,  Montreal.  The  picture  in  this 
exhibition  is  of  the  falls  about  Calumet  Island  in  the  Ottawa  river 
some  75  miles  above  Ottawa. 

40.  Lumbering  in  Canada. 

Attributed  to  GEORGE  HARVEY  (fl.  1837). 

Oil  on  canvas.    25.8"  x  20". 

ns,  nd.  ca.  1840. 

Lent  by  Harry  McN.  Bland. 

Harvey,  a  painter  from  the  United  States  made  a  series  of  views  in 
hopes  of  having  them  published.  This  subject  is  the  only  one  done 
in  Canada  for  the  projected  series. 

32 


bOlt;     btL  trtn/tiM  &nu.i   .  w ...... ,   ,..^m  #AQg 


CANADA  FINDS  HERSELF 

The  Early  20th  Century  Landscape  Painters 

Note  :  Most  of  the  painters  in  the  following  section  are  living,  and  only 
included  here  is  a  minimum  of  notes  regarding  them.  They  represent  only 
a  selection  of  work  now  being  done  in  Canada.  Many  other  contemporaries 
might  have  been  included  but,  in  order  to  retain  a  proper  balance  in  a  limited 
historical  show  as  this,  only  a  small  group  of  contemporaries  could  be 
included.  Many  of  the  following  artists  are  represented  in  the  contemporary 
collections  of  the  leading  museums  in  Canada. 

The  number  of  contemporary  painters  are  not  only  more  numerous  than 
those  in  the  earlier  two  hundred  year  span,  but  examples  of  their  work  are 
more  easily  obtainable.  This  section  is  headed  Canada  Finds  Herself  to  show 
that  Canada  today  should  be  recognized  as  one  of  the  centers  in  the  world 
producing  outstanding  creative  work.  For  added  information,  visitors  are 
referred  to  the  suggested  reading  list  at  the  back  of  this  catalog. 

41.  The  Race  Course,  Saint-Malo. 

JAMES  WILSON  MORRICE  (1865-1924). 

Oil  on  canvas.    23.12"  x  32". 

s  (lr),  nd.    ca.  1907. 

Lent  by  the  Art  Association  of  Montreal. 

Morrice,  born  in  Montreal,  studied  in  France  and,  though  he  returned  often 
to  Canada,  lived  most  of  his  life  abroad. 

42.  Circus,  Santiago,  Cuba. 

JAMES  WILSON  MORRICE  (1865-1924). 

Oil  on  canvas.    23.12"  x  28.12". 

s  (lr),nd.  ca.  1915. 

Lent  by  the  Art  Association  of  Montreal. 

Morrice,  born  in  Montreal,  studied  in  France  and,  through  re  returned  often 
to  Canada,  lived  most  of  his  life  abroad. 

43.  On  the  Hillside. 

HERBERT  SYDNEY  PALMER  (1881-    ). 

Oil  on  canvas.    34.4"  x  40.4". 

s  (lr),nd.  ca.  1900. 

Lent  by  the  Art  Gallery  of  Toronto. 

Palmer,  born  in  Toronto,  studied  at  the  Central  Ontario  School  of  Art, 
Toronto,  and  under  F.  S.  Challener  and  J.  W.  Beatty. 
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44.  Old  Houses,  Montreal. 

MAURICE  GALBRAITH  CULLEN  (1866-1934). 

Oil  on  canvas.    24.1"  x  34.2". 

s  (lr),nd.  ca.  1900. 

Lent  by  the  Art  Association  of  Montreal. 

Cullen,  born  at  St.  John's,  Newfoundland,  studied  in  Montreal  and  in  Paris. 
He  was  an  official  war  artist  in  France  in  1918. 

45.  Edge  of  the  Maple  Woods. 

ALEXANDER  YOUNG  JACKSON  ( 1883-        ) . 

Oil  on  canvas.    21.10"  x  25.14". 

s&d  (lr),  1914. 

Lent  by  the  National  Gallery  of  Canada,  Ottawa. 

Jackson,  born  in  Montreal,  studied  in  Montreal,  Chicago,  and  Paris.  See 
Number  46  in  this  exhibition. 

46.  Vacant  Lots. 

GEORGE  AGNEW  REID  ( 1860-        ) . 

Oil  on  canvas.    21.13"  x  36.2". 

s&d  (11),  1915. 

Lent  by  the  National  Gallery  of  Canada,  Ottawa. 

Reid,  born  in  Wingham,  Ontaria,  studied  in  Toronto,  Philadelphia,  Paris  and 
Madrid. 

47.  Tracks  and  Traffic. 

JAMES  E.  H.  MACDONALD  (1873-1932). 

Oil  on  canvas.    28.4"  x  32.4". 

s&d  (lr),  1912. 

Lent  by  the  Art  Gallery  of  Toronto. 

MacDonald,  born  in  Durham,  England,  of  Canadian  parents,  came  to 
Canada  in  1887.  Studied  at  Hamilton,  Canada  and  Toronto.  Principal  of 
the  Ontario  College  of  Art  from  1928  to  1932. 

48.  Asters  and  Apples. 

JAMES  E.  H.  MACDONALD  (1873-1932). 

Oil  on  panel.    21"x26". 

s&d  (lr),  1917. 

Lent  by  the  National  Gallery  of  Canada,  Ottawa. 

See  Number  47  above. 

34 


NOTE:     SEE  ERRATA  SHEET  FOLLOWING  TITLE   PAGlf 


49.  Petawawa  Gorges. 

TOM  THOMSON  (1877-1917). 

Oil  on  canvas.    25.4"  x  32". 

s  (lr),nd.  ca.  1915. 

Lent  by  the  National  Gallery  of  Canada. 

Thomson,  born  at  Claremont,  Ontario,  Canada,  was  largely  self  taught.  His 
bold  design  and  color  gave  leadership  to  the  Group  of  Seven. 

v :  B.  Davis.    A  Study  of  Tom  Thomson,  Toronto,  1935. 

50.  October  Birches. 

TOM  THOMSON  (1877-1917). 

Oil  on  canvas.    32"  x  34". 

s  (lr).nd.  ca.  1916. 

Lent  by  Dr.  F.  O.  MacCallum,  London,  England. 

See  Number  49  above. 

51.  Gypsy  Head. 

FREDERICK  HORSM AN  VARLEY  ( 1881-         ) . 

Oil  on  canvas.    24.4"  x  20". 

s  (11),  nd. 

Lent  by  the  National  Gallery  of  Canada,  Ottawa. 

Varley,  born  in  Sheffield,  England,  studied  in  Sheffield  and  Antwerp.  He 
came  to  Canada  in  1912  has  lived  in  Montreal,  Vancouver,  and  now  lives  in 
Ottawa. 

52.  The  Blue  House,  Chambly. 

ROBERT  WAKEHAM  PILOT  ( 1897-         ) . 

Oil  on  canvas.    24"  x  32". 

s&d  (lr),1934. 

Lent  by  the  Art  Association  of  Montreal. 

Pilot,  born  at  St.  John's  Newfoundland,  studied  at  the  Art  Association  of 
Montreal,  and  in  Paris. 

53.  North  Shore,  Lake  Superior. 

LAWREN  S.  HARRIS  (1885-        ). 

Oil  on  canvas.    40.2"  x  50". 

ns.  nd.  ca.  1930. 

Lent  by  the  National  Gallery  of  Canada,  Ottawa. 

Harris,  born  in  Brantford,  Ontario,  was  educated  in  Toronto  and  Berlin. 
Now  lives  in  Vancouver,  B.  C. 
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54.  Algoma  Lake. 

ALEXANDER  YOUNG  JACKSON  ( 1883-        ) . 

Oil  on  canvas.    25.4"  x  32.4". 

s  (11),  nd.  ca.  1940. 

Lent  by  H.  O.  McCurry,  Esq.,  Ottawa. 

See  Number  45  in  this  exhibition. 

55.  Winter  Hillside,  Canoe  Lake. 

JOHN  WILLIAM  BEATTY  (1869-1941). 

Oil  on  canvas.    25.2"  x  20.8". 

s  (11),  nd.  ca.  1912-17. 

Lent  by  the  Ontario  College  of  Art. 

Beatty,  born  in  Toronto,  studied  in  Toronto,  Paris  and  London.  Taught  at 
the  Ontario  College  of  Art  from  1912  until  his  death  in  1941. 

56.  Rock,  Pine  and  Sunlight. 

ARTHUR  LISMER  (1885-        ). 
Oil  on  canvas.    36"  x  44.4". 
s&d  (lr),  1920. 
Lent  by  the  Art  Gallery  of  Toronto. 

Lismer,  born  in  Sheffield,  England,  studied  in  Sheffield  and  in  Antwerp. 
He  is  now  head  of  the  Art  Association  School  in  Montreal. 

57.  Matinee  d'Hiver,  Baie  Saint-Paul. 

CLARENCE  A.  GAGNON  (1881-1942). 

Oil  on  canvas.    21.8"  x  29". 

s  (lr),nd.ca.  1921. 

Lent  by  the  Musee  de  la  Province,  Quebec. 

Gagnon,  born  in  Montreal,  studied  at  the  Art  Association  of  Montreal  and 
in  Paris.  Lived  for  many  years  in  Europe  and  returned  to  Canada  again  in 
1936.  Died  in  Montreal.  He  was  especially  noted  for  his  pochoir  illustra- 
tions for  the  Mornoy  edition  of  Maria  Chapdelaine,  Paris  1933. 

58.  The  Reverend  Salem  Bland. 

LAWREN  S.  HARRIS  (1885-        ). 

Oil  on  canvas.    40.8"  x  36". 

ns,  nd.  ca.  1926. 

Lent  by  the  Art  Gallery  of  Toronto. 

See  Number  53  above. 
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59.   April  Thaw. 

MARC-AUR£LE  SUZOR-COTfi  (1869-1937). 

Oil  on  canvas.    31.8"  x  39.10". 

s&d  (lr),  1920. 

Lent  by  the  Musee  de  la  Province,  Quebec. 

Suzor-Cote,  born  in  Athabaska,  Quebec,  studied  in  Paris.     He  returned  to 
Canada  in  1908. ' 


Modern  Notes 


60.  Blunden  Harbour. 

M.  EMILY  CARR  (1871-1944). 

Oil  on  canvas.    51"  x  37". 

s  (ll),nd.  ca.  1930-33. 

Lent  by  the  National  Gallery  of  Canada,  Ottawa. 

Born  in  Victoria,  British  Columbia,  the  artist  studied  in  San  Francisco,  and 
England  and  is  the  pioneer  painter  of  Indian  material  in  British  Columbia. 
She  returned  to  the  West  Coast  in  1904.  In  her  last  years  she  reorganized 
the  diaries  she  had  kept  during  her  life  to  publish  in  rapid  succession,  with 
immense  popularity,  Klee  Wyck,  The  Book  of  Small,  The  House  of  All 
Sorts. 

61.  Cour  d'Ecole. 

JEAN-CHARLES  FAUCHER  (1907-        ). 

Oil  on  panel.    26"  x  30". 

s&d  (11),  1941. 

Lent  by  the  Musee  de  la  Province,  Quebec. 

Faucher,  born  in  Montreal,  studied  at  the  ficole  des  Beaux-Arts,  Montreal. 
He  is  now  a  teacher  of  art  in  the  schools  of  the  Catholic  School  Board, 
Montreal. 

62.  The  Fortune  Teller. 

HENRY  EVELEIGH  (1909-        ). 

Oil  on  canvas.    30"x20". 

s&d  (ul),1939. 

Lent  by  the  Art  Association  of  Montreal. 

Eveleigh,  born  in  Shanghai,  China,  studied  in  London  and  Paris.  He  came 
to  Canada  in  1938. 
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63.  Tulips. 

CAVEN  ATKINS  (1907-        ). 

Oil  on  canvas.    20.2"  x  24". 

ns,  nd.  ca.  1937. 

Lent  by  Mr.  and  Mrs.  S.  F.  Duncan,  Toronto. 

Atkins,  born  in  London,  Ontario,  studied  at  the  Winnipeg  School  of  Art. 

64.  Les  Pommes  de  Terre. 

MAURICE  RAYMOND  (1912-        ). 

Oil  on  canvas.    19.4"  x  21.14". 

s&d  (ul),  1943. 

Lent  by  the  Art  Association  of  Montreal. 

Raymond,  born  in  Montreal,  studied  at  the  £cole  des  Beaux-Arts,  Montreal. 


65.    Bird  Deciphering  a  Hieroglyph. 

PAUL-fiMILE  BORDUAS  (1905-        ). 
Oil  on  canvas.    18.8"  x  22". 
s&d  (lr),  1943. 
Collection  of  the  artist. 

Borduas,  born  in  St-Hilaire,  Quebec,  studied  there,  in  Sherbrooke,  Mon- 
treal and  Paris.    He  is  now  a  professor  at  the  £cole  du  Meuble,  Montreal. 


66.    Doc  Snider's  House. 

LIONEL  LEMOINE  FITZGERALD  ( 1890-         ) . 

Oil  on  canvas.    30.4"  x  34". 

s&d  (11),  1931. 

The  National  Gallery  of  Canada,  Ottawa. 

FitzGerald,  born  in  Winnipeg,  studied  in  Winnipeg,  Pittsburgh  and  New 
York. 


67.    La  Fete-Dieu  a  Quebec. 

JEAN-PAUL  LEMIEUX  (1904-        ). 

Oil  on  canvas.    60"  x  48". 

s  (11  center),  nd. 

Lent  by  the  Musee  de  la  Province,  Quebec. 

Lemieux,  born  in  Quebec,  studied  in  Berkeley,  California,  Montreal  and 
Paris.    He  is  now  a  teacher  at  the  Ecole  des  Beaux  Arts,  Quebec. 
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68.  Winter  Night  Descending  Upon  Ste-Rose. 

MARC-AUR£LE  FORTIN  (1888-        ). 

Oil  on  canvas.    15.12"  x  19.8". 

s  (lr),nd.  ca.  1922. 

Lent  by  the  Rev.  £mile  Filion,  College  Andre  Grasset,  Montreal. 

Fortin,  born  in  Ste-Rose,  Quebec,  studied  in  Montreal,  Chicago,  London 
and  Paris. 

69.  Saint-Simeon. 

MARC-AUR£LE  FORTIN  ( 1888-        ) . 

Watercolor.    27.8"  x  21.8",  (m.o.). 

s  (lr),nd.  ca.  1932. 

Collection  of  the  Rev.  fimile  Filion,  College  Andre  Grasset,  Montreal. 

See  Number  68  above. 

70.  Retour  du  Japon  (Frere  Francois  Simard,  O.F.M.). 

JORI  SMITH  (1907-        ). 
Oil  on  panel.    24"  x  20". 
s&d  (11),  1945. 
Collection  of  the  artist. 

The  subject,  a  Franciscan  brother,  was  three  years  a  prisoner  of  the  Japanese. 
Jori  Smith  (Mrs.  Jean  Palardy)  was  born  in  Montreal  and  has  lived  in 
Baie  St-Paul  and  Montreal. 

71.  Nature  Morte. 

ALFRED  PELLAN  ( 1906-        ) . 

Oil  on  canvas.    31.12"  x  39.8". 

s  (lr),nd.  ca.  1944. 

Collection  of  Dr.  Paul  Dumas,  Montreal. 

Pellan,  born  in  Quebec,  studied  in  Quebec  and  Paris.  He  is  a  teacher  at  the 
£cole  des  Beaux  Arts,  Montreal. 
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Sculpture 


The  present  exhibition  makes  no  attempt  to  show  the  history  of  sculpture  in 
Canada,  but  for  decorative  purposes  a  few  samples  only  have  been  included  and 
these  only  suggest  the  presence  of  sculpture  in  Canada,  and  not  the  scope  of  those 
working.    Canada,  as  the  United  States,  has  a  Sculptors'  Society. 

72.  La  Compagne  du  Vieux  Pionnier. 

MARC-AUR£LE  SUZOR-COTfi  (1869-1937). 

Bronze  Sculpture.    16"  x  16"  x  9.8". 

s&d  (right  of  base),  1912. 

Lent  by  the  Musee  de  la  Province,  Quebec. 

See  Number  59  above. 

73.  The  Werewolf. 

ALFRED  LALIBERTfi  ( 1878-        ) . 

Bronze  Sculpture.    16.8"  x  9". 

Lent  by  the  Musee  de  la  Province,  Quebec. 

Laliberte  was  born  near  Athabaska,  studied  in  Montreal  and  Paris,  has  lived 
most  of  his  life  in  Montreal.  He  is  known  for  his  sculptures  of  folklore 
subjects  and  portrait  heads. 

74.  Notre  Dame  de  Douceur. 

SYLVIA  DAOUST. 

Wood  sculpture.    16". 

s&d  (rear  base),  1944. 

Lent  by  Dr.  and  Mme.  Romeo  Boucher,  Outremont. 

Miss  Daoust,  born  in  Montreal,  also  studied  in  that  city.  She  has  carved 
four  life  sized  statues  for  side  altars  in  the  College  Chapel  at  St.  Laurent 
near  Montreal. 
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Suggested  Reading  List 

The  literature  on  Canadian  art  is  decidedly  limited,  particularly  for  the  earlier 
years.  A  few  references  to  specific  artists  are  noted  through  the  catalog  whenever 
extensive  studies  pertaining  to  one  person  has  been  written.  Those  wishing  to 
pursue  the  study  of  Canadian  art  history  will  find  the  following  selection  helpful. 

Books  and  Pamphlets 

Buchanan,  D.  W.,  ed.  Canadian  Painters,  Plaidon  edition,  London,  Oxford,  1946. 

Chauvin,  J.  Ateliers;  Etudes  sur  Vingt-deux  Peintres  et  Sculpteurs  Canadiens. 
268p.  Illus.  Montreal,  Carrier,  1928. 

Colgate,  W.  Canadian  Art;  Its  Origin  and  Development.  295  p.  Illus.  Toronto, 
Ryerson,   1943. 

Gagnon,  M.  Peinture  Canadienne.  Montreal,  1944. 

Housser,  F.  B.  A  Canadian  Art  Movement;  the  Story  of  the  "Group  of  Seven". 
221p.  Illus.  Toronto,  Macmillan,  1926. 

Morisset,  G.  Coup  d'oeil  Sur  les  arts  en  Nouvelle  France,  171p.  Quebec,  l'auteur, 
1941. 

Morisset,  G.  Peintres  et  Tableaux.  (Les  Arts  au  Canada  Francais).  2v.  Illus. 
Quebec,  Les  Editions  du  Chevalet,  1936-1937. 

Robson,  A.  H.  Canadian  Landscape  Painters.  227p.  Illus.  Toronto,  Ryerson,  1932. 

Year  Book  of  Canadian  Art,  1913,  comp.  by  the  Arts  and  Letters  Club  of  Toronto, 
literature,  architecture,  music,  painting,  sculpture.  291p. 
Illus.  London,  Dent,  1913. 

Yearbook  of  the  Arts  in  Canada,  ed.  by  Bertram  Brooker.  2v.  Illus.  Toronto,  Mac- 
millan, v.l  (1928-29),  v.2  (1936). 

The  following  catalogs  of  permanent  collections  and  of  special  exhibitions  will  also 
be  found  helpful. 

International  Business  Machines  Corporation.  Contemporary  Art  of  Canada  and 
Newfoundland.  27p.  Illus.  New  York,  the  Corporation,  1940. 

Manoir  Richelieu,  Murray  Bay,  P.  O.  Permanent  and  Exhibition  Catalogs,  the 
William  H.  Coverdale  Collection.  16  nos.  Montreal, 
Canada  Steamship  Lines.     1930-1944. 

Art  Association  of  Montreal,  Catalog  of  the  Permanent  Collections.  108p.  Montreal, 
the  Association,  1934. 

Ottawa.    National  Gallery  of  Canada.    Catalog.     162p.    Ottawa,  the  Gallery,  1940. 

43 


NOTE:     SEE  ERRATA  SHEET  FOLLOWING  TITLE  PAGE 


Useful  Exhibition  Catalogs 

London.  Tate  Gallery.  A  Century  of  Canadian  Art;  an  Exhibition.  67p.  Illus. 
London,  1938. 

Paris.  Musee  du  Jeu  de  Paume.  Exposition  dArt  Canadien.  68p.  Illus.  Paris, 
Imprimerie  Kapp,  1927. 

Toronto.  The  Art  Gallery  of  Toronto.  The  Development  of  Painting  in  Canada. 
65p.  Illus.  Toronto,  Ryerson,  1945.  (also  shown  at  the 
Art  Association  of  Montreal,  the  National  Gallery  of 
Canada,  the  Museum  of  the  Province  of  Quebec.) 
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Index  of  Artists 


Catalog  Number  Page 

Artist  Unknown 1,  4,  5,  6,  10, 

11,12,13,19,29 

Atkins,  Caven 63 38 

Bartlett,  William  Henry 26 28 

Beatty,  John  William 55 36 

Beaucourt,  Francois  Malepart 15 22 

Beaucourt,   Paul 3 16 

Berczy,  Wilhelm 8,9 19,20 

Borduas,  Paul-Emile 65 38 

Brymner,  William 37 31 

Carr,  M.  Emily 60 37 

Clarke,  Louise 39 32 

Cullen,  Maurice  Galbraith 44 34 

Daoust,  Sylvia 74 41 

de  Heer,  Louis-Chretien .7 19 

Dulongpre,  Louis 16,  17 22,  23 

Duncan,  James 23 26 

Eveleigh,  Henry 62 37 

Faucher,  Jean-Charles 61 37 

Fitzgerald,  Lionel  Lemoine 66 38 

Fortin,  Marc-Aurele 68,69 39 

Fosbery,  Ernest  George 34 30 

Francois,  Claude  (see  Frere  Luc) 2 15 

Frere  Luc  (see  Claude  Francois) 2 

Gagnon,  Clarence  A 57 36 

Grier,  Sir  Edmund  Wyly 33 30 

Hamel,  Theophile 21,  22 26 

Harris,  Lawren  S 53,  58 35,  36 

Harvey,  George 40 32 

Huot,   Charles 38 31 
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Catalog  Number  Page 

Jackson,  Alexander  Young .43,  54 34,  36 

Jacobi,  Otto  Reinhold 35 31 

Jongers,  Alphonse 30 29 

Kane,  Paul 27,28 28,29 

Krieghoff,  Cornelius 25 27 

LaLiberte,  Alfred 73 41 

L'Aubiniere,  C.  A 32 30 

Legare,  Joseph 24 27 

Lemieux,  Jean-Paul 67 38 

Lismer,  Arthur .....56 36 

MacDonald,  James  E.  H 47,48 34 

Morrice,  James  Wilson .41,  42 33 

Palmer,  Herbert  Sydney .43 33 

Peel,  Paul 36 31 

Pellan,  Alfred 71 39 

Pilot,  Robert  Wakeham 52 35 

Plamondon,  Antoine 18,20 25,  26 

Raymond,  Maurice 64 38 

Reid,  George  Agnew 46 34 

Smith,  Jori 70 39 

Suzor-Cote,  Marc-Aurele 59,72 37,41 

Thomson,  Tom 49,  50 35 

Triaud,  Louis-Hubert 19 25 

Varley,  Frederick  Horsman 51 35 

Walker,  Horatio 31 30 


1,000  copies  of  this  catalog 

have  been  printed 

by  the 
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NOTES 


PAINTING  IN  CANADA 


ILLUSTRATIONS 


1.    EX-VOTO  DE  L'  ANGE  GARDIEN. 
Artist  Unknown,  pre  1700. 
Collection:  Hotel-Dieu,  Ouibec. 


Size :  46.8"  x  33' 


NOTE:     SEE  ERRATA  SHEET  FOLLOWING  TITLE  PAGE 


2.    LA  SAINTE  FAMILLE  A  LA  JEUNE  HURONNE.     Size:  48"  x  42' 
Claude  Francois  called  Frere  Luc.  (1614-1685  ). 
Collection:  Monastcre  des  Ursulines,  Quebec. 


3.    EX-VOTO  L'AIMABLE  MARTHE.     Size:  25.8"  x  32.14". 

Attributed  to  Paul  Beaucnurt.     1747. 

Collection:  Paroisse  de  Nolrc-Dame  dcs  Victoircs,  Ouibcc. 


NOTE;     SEE  ERRATA  SHEET  FOLLOWING  TITLE  PAGE 


6.    JEAN-BAPTISTE    HERTEL,    CHEVALIER    DE    ROUVILLE.      Size 
25.12"  x  21". 

Unknown  Quebec  Artist,  ca.  1712. 
Lent  by  Madame  Hcrtel  de  Rouville. 


9.    JOSEPH  BRANT.    Size  :  5.8"  x  4.12". 
Attributed  to  Wilhelm  Berczy,  ca.  1792. 
Collection:  Archives  du  Seminaire,  Quebec. 


11.    ANTOINE-OLIVIER  BERTHELET. 
Artist  Unknown,  ca.  1812.     Size  :  9"  x  8". 
Lent  by  Commandeur  Alfred  La  Rocque. 


12.    LOUIS  DULONGPRfi.    Size:  8"  x  7.4"  |  M.O.). 
Artist  Unknown,  ca.  1805. 
Collection:  Archives  du  Seminaire,  Quebec. 


17.    PIERRE  HERTHELET.    Size :  17.12"  x  15.12". 
Louis  Dulongpre,  ca.  1790. 
Lent  b\  Coininandcitr  Alfred  La  Rocque. 


14.    SARAH  NAPIER  BURTON.    Size  :  1 1.8"  x  9.8". 
Artist  Unknown,  ca.  1780. 

Collection:     Antiquarian    and    Numismatic    Society.    Chateau    de    Ramezay, 
Montreal. 
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15.    THE  XEGRO  SLAVE.    Size  :  28.8"  x  23". 
Francois  Malepart  Beaucourt,  1786. 
Collection:  McCord  National  Museum,  Montreal. 


II 


THE  NEGRO  SLAVE,  detail. 
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19.    PROCESSION  DE  LA  F£TE-DIEU,  1821.    Size:  29.12"  x  42". 
Louis  Hubert  Triaud. 
Collection:  Monaster e  des  Ursulines,  Quebec. 


NOTE:     SEE  ERRATA  SHEET  FOLLOWING  TITLE  PAGE 


II 


20.    THE  HONORABLE  AMABLE  DIONNE.     Size :  27"  x  22.4' 
Antoine  Plamondon  (1804-1895). 
Collection:  Musee  dc  la  Province,  Quebec. 


21.    Ll'iOCADIE  BILODEAU  MacLEAN.    Size  :  33.4"  x  28.2' 
Theophile  Hamel,  ca.  1842. 
Collection:  Universite  Laval,  Quebec. 


SEE  ERRATA  SHEET  FOLLOWING  TITLE  PAGE 
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24.    THE  ARTIST'S  HOUSE  AT  GENTILLY,  P.  Q.    Size:  26.14"  x  36". 
Joseph  Legare,  ca.  1853. 
Lent  bv  Madame  Pierre  Duhamel. 


25.    WINTER  LANDSCAPE.    Size  :  39"  x  52". 
Cornelius  Krieghoff,  1849. 
Collection:  The  National  Gallery  of  Canada,  Ottazvo 


28.    KEE-A-KEE-KA-SA-COO-WAY.    Size  29.8"  x  25" 
Paul  Kane,  1848. 
Collection:  Royal  Ontario  Museum,  Toronto. 


29.    CANADA  SOUTHERN  RAILWAY  AT  NIAGARA.    Size:  30"  x  48". 
Artist  Unknown,  ca.  1860. 
Lent  b\  Harry  McN .  Bland,  New  York  Citx. 
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30.    W.  J.  WHITE,  K.  C.    Size  :  36"  x  26.4". 
Alphonse  Jongers,  ca.  1898. 
Collection:  Art  Association  of  Montreal. 
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31.    THE  WOOD  CUTTERS.    Size :  28"  x  38" 
Horatio  Walker,  1903. 
Collection:  Musee  de  la  Province,  Quebec. 


33.    THE  MASTER  OF  NORTHCOTE.    Size  :  28.2"  x  23.4". 
Sir  Edmund  Wyly  Grier,  1911. 

Collect! on:  The  National  Gallery  of  Canada,  Ottawa. 


41.    THE  RACE  COURSE,  SAINT-MALO.    Size  :  23.12"  x  32". 
James  Wilson  Morrice.  ca.  1907. 
Collection:  Art  Association  of  Montreal. 


46.    VACANT  LOTS.    Size:  21.13"  x 36.2". 

George  Agnew  Reid,  1915. 

Collection:  The  National  Gallery  of  Canada,  Ottawa. 


50.    OCTOBER  BIRCHES.    Size :  32"  x  34' 
Tom  Thomson,  ca.  1916. 
Lent  by  Dr.  F.  O.  MacCallum. 
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54.    ALGOMA  LAKE.    Size  :  25.4"  x  32.4" 
Alexander  Y.  Jackson,  ca.  1940. 
Lent  by  H.  O.  McCurry. 


57.    MATINEE  D'HIVER.  BAIE  SAINT-PAUL.    Size:  21.8"  x  29". 
Clarence  A.  Gagnon,  ca.  1921. 

Collection:  Musee  de  la  Province,  Quebec. 


58.    THE  REV.  SALEM  BLAND.    Size  :  40.8"  x  36". 
Lawren  S.  Harris,  ca.  1926. 
Collection:  Art  Gallery  of  Toronto. 


afcy-w*;  > .    ~ 


59.    APRIL  THAW.    Size:  31.8"  x  39.10". 
Marc-Aurele  Suzor-Cote,  1920. 
Collection:  Musee  de  la  Proz'incc,  Quebec. 


60.    BLUNDEN  HARBOUR.    Size  :  51"  x  37". 
M.  Emily  Carr,  ca.  1930/33. 
Collection:  The  National  Gallery  of  Canada,  Ottazva. 


61.    COURD'fiCOLE.    Size :  26"  x  30". 
Jean-Charles  Faucher,  1941. 
Collection:  Musee  de  la  Province,  Quebec. 


63.    TULIPS.    Size  :  20.2"  x  24". 
Caven  Atkins,  ca.  1937. 
Lent  by  Mr.  &  Mrs.  S.  F.  Duncan. 


65.    BIRD  DECIPHERING  A  HIEROGLYPH.    Size :  18.8"  x  22' 
Paul-fimile  Borduas,  1943. 
Collection  of  the  artist. 


69.    SAINT-SIMEON.    Size:  27.8"  x  21.8"  (M.O.). 
Marc-Aurele  Fortin,  ca.  1932. 
Lent  by  the  Rev.  Einile  Filion. 
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